EARLY YEARS OF PRACTICE
necessary space for his theme the results, as we shall see later, were impressive.
After the Einstein Tower and hat factory perhaps Mendelsohn's most interesting building up to the year 1923 was the addition to the Berliner Tageblatt1 building in Jerusalemstrasse, which he erected with Richard Neutra as collaborator. The additions consisted of two stories, with an extra story at the corner, on the existing sandstone building, and a complete new corner facade. The old building was a typical late nineteenth-century construction of grooved masonry, and the usual way of making additions to such a building, at least in England, is to continue the style of the old building, even if you use a steel frame. But not so in the Berliner Tageblatt building. On the old stone nineteenth-century building is grafted a structure in the new style, with long horizontal lines, and horizontal windows as opposed to the vertical windows of the old building. The additions are constructed with a steel frame encased in concrete and faced with cement rendering. Strips of glazed tiles form a dividing line between the old and new buildings, and also to give horizontal emphasis here and there, Aluminium strips are used in a similar way. The canopy projecting twelve feet over the central entrance is a noteworthy feature, and for 1923 is rather a daring effect. Mendelsohn, it appears, had some difficulty with the authorities over this, for writing to his wife he says: *I hope, with the model before them, to be able to make it clear to the bigwigs why the rings of the canopy project so much from the wall of the fa9ade. The canopy must be carried out, otherwise the deeper notes being lacking, the whole composition will be out of harmony. And that is by no means possible.' It is pleasing to think of such a resolve emanating from artistic conviction.
Although the additions to the Berliner Tageblatt building are totally different in character from the original building, I do not think discord is the result. Indeed it is remarkable how well they accord. It is true the buildings are clearly separable, but though separate I think they are harmonious, chiefly because of the satisfactory relations of the main masses. There is another aspect of this interesting experiment. To an old building additions are made in the living contemporary style. In London, if we make additions to existing buildings, as for example, to the Bank of England, or if we erect buildings in the vicinity of important old buildings, the new work is built in the style of the old. By this process architecture cannot be expressive of contemporary life, but is an imitation of old work,
1The Berliner Tageblatt ceased separate publication on January 3ist 1939, being incorporated in the Dtutscfo Allgmeine fyitung.
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